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Rebecca Hastings’ new series of paintings was
created within the walls of the former Parkside Lunatic
Asylum - now Adelaide Central School of Art - during
her time as Artist in Residence. These other-worldly
manifestations continue Hastings’ fascination with the
unheimlich, drawing on an ‘unseen’ interplay between
the digital, psychological and physical. Classically-
rendered, these ‘slow images’ - and the endless scroll

in which they are consumed - articulate an uneasy

ambivalence typyfying the Posthuman condition.




. THE PURSUIT OF THE
!/ UNCANNY, THE STRANGE

AND UNSETTLING
PERSISTENTLY HAUNT
REBECCA HASTINGS’
PAINTINGS.

While previous work has reveled in contradiction
through candy colours, juicy flesh and unflinching
gazes, these recent paintings push and play with
new depths of imagination. Hastings has created
a world that hums within a stifling atmosphere of
hands, fur, fabric and fakery. A palette of warm
oxides and deep blue contain her subjects in a
field, where it feels hard to draw breath. Through
technical skill and command of her materials,
she draws us down to where reality is slippery,
and narrative elusive.



These latest works reveal her dedication to
methods around how to construct imagery for a
painting. Initially asking Al to generate images led
to unexpected disappointment. It resulted in an
endless stream of pictures that were never ‘quite
right’ and produced its own anxiety for the artist.
Attempting to work with a multitude of confusing
details and ‘dead behind the eyes’ subjects took
time and thought away from the studio. A place that
is most important to Hastings. She is meticulous
and uncompromising with what, and how she
paints, with an astute eye, trained to evaluate and
feel what is required to articulate her concepts.

The problems around using images generated
by an unseeing, unfeeling process of data
rearrangement resulted in her reverting to using
live models, making props, and improvising new
ideas that came about through her Al adventure.
The exhibition FEED has evolved through time-
consuming wayward methods, succintly presented
in these dense and exquisite paintings.

It has been said that we are living in a ‘deep
doubt’ era. The use of Al has impacted our shared
understanding of events, with deepfakes being
weaponised to discredit authentic occurrences and
invent fictional ones. Doubt is not new to painting -
fakes and copies have plagued auction houses and
the market for years. We can doubt the authenticity
of a painting, but we rarely doubt the authenticity of
an artist. We acknowledge their representation as
a version of ‘truth’.

With the work in FEED, | am struck by how Hastings’
painting of active hands - real, wrapped and fake
- correspond to an early doubter, St Thomas, in
particular Caravaggio’s 1601 work, The Incredulity
of Saint Thomas. More commonly known as
Doubting Thomas, he was the apostle who would
only believe Christ has returned to life by sticking
his fingers into his wounds. This painted physical
representation of Jesus guiding the hand of
Thomas into his gaping side is about belief, not
only symbolic religious belief, but a belief that this
is occurring. Through Caravaggio’s dramatic realist
technique we feel it, we believe it.

Belief is reflected in the uncanny reality of Hastings’
paintings. Her technical accomplishment and
willingness to adjust, change and feel her way
through to make a work succeed is clear. All the
subjects in these works exist in an atmosphere
thick with an enigmatic weirdness that doesn’t
correspond to a real time or place, yet we surrender
and believe this reality. A reality based on
imagination, visual acumen and a supporting team
of subjects willing to cooperate with an artist’'s
vision.



Dear insentient, 2024, oil on polycotton, 100 x 83 cm $12,000



https://www.flg.com.au/art/dear-insentient/exhibition

This is a series about hands.

Disembodied hands.
Fleshy hands.

Al hands.

Synthetic hands.
Mystic hands.

Hands that hold.
Hands that caress.
Hands that control.

Hands that feed.

These other-worldly manifestations were created
within the walls of the former Parkside Lunatic
Asylum - now Adelaide Central school of Art- during
my time as Artist in Residence. This is an evocative
place for an uncanny practice. Dim corridors lead
into derelict, windowless shower rooms. Buried
alcoves linger beneath staircases in decade’s

old dust. Rusty pipes clang and moan within wall
cavities.

Nocturnal visits to the teachers’ props room feed
my paranoia. Boxes of foam spheres, jugs and
vases in primary colours, flank the disembodied
remains of long-decommissioned mannequins,
legs thrust rudely up walls, severed torsos and
heads pressed against glass.

The virtual world weighs in with algorithmic
unease. Beyond the infinite scroll, notifications
and inane reels, Al infiltrates, guiding with unseen
hands a mindless generation of imagery slick,
seductive, and soulless.

| paint endlessly. Long solitary days and evenings
confined to my cell-converted studio, peering

into the dark corners of my psyche, not only an
invocation of ghostly anguish, but also a place
where light and dark sit quietly together. Uncanny
articulations of the inexpressible.



Walking among snakes and birds, 2024, oil on polycotton, 180 x 150 cm $18,000



https://www.flg.com.au/art/walking-among-snakes-and-birds/exhibition
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The Neuromancer, 2024, oil on polycotton, 150 x 114 cm $14,000



https://www.flg.com.au/art/neuromancer/exhibition

The Scraper, 2024, oil on polycotton on aluminium composite board, 23 x 30 cm, framed size 25 x 33 cm, $4,000


https://www.flg.com.au/art/scraper/exhibition

Rebecca Hastings is Adelaide Central School of
Art’s Artist in Residence for 2024. She holds a a
Bachelor of Visual Art (Honours) and a Master of
Visual Art (Research), and has received numerous
grants and awards including two Art SA Project
grants, an Australian Post Graduate Award, and a
Graduate Research Travel and Research Support
Scholarship (UniSA).

Her work has been shortlisted for the BP Portrait
Prize 2015 (National Portrait Gallery, London), and
she has been a finalist in a range of significant art
prizes, including the Arthur Guy Memorial Painting

“THESE WORKS EXIST IN AN ATMOSPHERE
THICK WITH ENIGMATIC WEIRDNESS.”

Prize (2021), the Eutick Memorial Still Life Award
(2012), the Sulman prize (2014 and 2015), and
the Archibald prize (2014).

Hastings’ practice engages with themes of the
Posthuman condition, reflecting and drawing on
both personal, and collective existential anxieties.
Adopting the conventions of figurative and still life
painting genres, Hastings’ Classically-rendered
paintings merge uncanny and gothic tropes,
with the everyday to convey otherworldly, surreal
narratives.




Get it here, 2024, oil on polycotton on aluminium composite panel, 23 x 30 cm, framed 25 x 33 cm, $4,000



https://www.flg.com.au/art/get-it-here/exhibition

“A PALEITE OF
WARM OXIDES
AND DEEP BLUE

CONTAIN HER
SUBJECTS IN A

FIELD, WHERE IT
FEELS HARDTO
DRAW.BREATH”.
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The Untrainer, 2024, oil on polycotton, 55 x 42 cm, $5,500



https://www.flg.com.au/art/untrainer/exhibition




21 Grams, 2024, oil on polycotton, 100 x 83 cm $12,000



https://www.flg.com.au/art/21-grams/exhibition
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